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Youd be surprised 
what were up to. 


Mention the name Bose® and peo- 
ple usually think of home audio 
products, like our world-renowned 
Wave® radio. After all, home audio 
is where we first earned our reputa- 
tion as the most respected name in 
sound. Today we create premium 
audio systems for everything Liceya 
luxury automobiles to retail stores 


to aircraft and even the space shuttle. 


fo 


So the next time youre impressed by 
asound system, look for the Bose 
logo. You may be surprised what 


we're up to. 


‘i Brinnsmpoonnctonesnnnttnnnanvconacnnnpenatbacconty 
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To learn more about Bose and Bose 


“Bose breaks the mold ... Who said 
American companies can’t innovate?” 


products, visit us on the Web at 
www.bose.com/cm 


Or call us at 1-800-444-BOSE. 


~ Rich Vvarren 


©2001 Bose Corporation. IN20417 ) Better sound through research 
Rich Warren, Chicage Tribune, 1/90, 
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CAN YOU GET 
BETTER SERVICE 
WITH A PRIVATE BANK? 


Of course a private bank provides checking and savings 
accounts, residential mortgages, investment management 
and commercial banking. In short, it offers a complete 
suite of financial services for you and your business. 

But a private bank goes beyond ordinary banking with 
deeper and broader expertise, increasingly sophisticated 
advice, even more personal service. A private bank offers 
more access to decision makers, greater customization 
and a level of responsiveness most ordinary banks can’t 
match. If you're seeking a more personal banking and 
investment relationship, start with the region’s finest 


private bank. Start here with Boston Private Bank. 


Mark Thompson, President 
(617) 912-4210 
mthompson@bpbtc.com 


BOSTON PRIVATE BANK 
TRUST COMPANY 


A Boston Private Wealth Management Company 


Member FDIC bostonprivatebank.com =} 
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HANDEL AND HAYDN SOCIETY 
Grant Llewellyn, Music Director 
Christopher Hogwood, Conductor Laureate 


Program 
2002-2003 Season 


Friday, January 31, 8.00pm Sunday, February 2, 3.00pm 
New England Conservatory’s Jordan Hall, Boston Sanders Theatre, Cambridge 


Grant Llewellyn, conductor 
Ken Pierce, choreographer 





from La descente d’Orphée aux enfers Marc-Antoine Charpentier 
(Orpheus's Descent into Hell) (1643-1704) 
Ouverture 


Act I, Scene 2: Entrée des Nymphes et de bergers désespérés 
Act Il, Scene 2: Les Fantomes 


from Les éléments André-Cardinal Destouches 
(The elements) (1672-1749) 
Ouverture « Airs pour les Zéphirs « Air pour les Heures et les Zéphir 
Passepiedn « Premier Air pour les Neréides « Deuxiéme Air pour les Neréides 
Marche * Chaconne « Premier Air de Musette * Premier Rigaudon « Deuxiéme Rigaudon 
with members of the Boston Conservatory Dance Theater 


—INTERMISSION— 
from Les fétes d’Hebé Jean-Philippe Rameau 
(Hebe's Entertainments) (1683-1764) 


Prologue: Ouverture 

Air gai « Bourée « Air gracieux pour Zéphir et les Graces 

Premier et Deuxiéme tambourins ¢ Premier et Deuxiéme rigaudons 

Ballet ¢ Pour le génie de Mars, La Victoire * Premier et Deuxieme rigaudons « Chaconne 
Premiere et Deuxiéme gavottes * Rigaudon 

Prélude (gai), Loure grave » Premiere et Deuxiéme menuets * Musette 

Tambourin en rondeau + Premier et Deuxiéme passepieds * Contredanse 

with members of the Boston Conservatory Dance Theater 





A glossary of dance terms can be found on the following page. 
Score and orchestral parts for the Charpentier prepared by Les Arts Florissants, William Christie 
The program will run for approximately two hours. 


The audience is respectfully asked to turn off all electronic watches, paging devices, and cellular phones 
during the performance. 
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Program Notes 


Pure Entertainment 


All three works on today’s program were composed by French 
composers between 1686 and 1739. Charpentier’s La descente 
d’Orphée aux enfers is a chamber opera, and Destouches’ Les 
éléments and Rameau’s Les fétes d’Hébé are both opéras-ballet. 


GLOSSARY OF FRENCH BAROQUE DANCE 





| Jean P ilippe Rameau 


AIR: A movement with an essentially melodic character, 
not in the dance-like style of the other movements. 
BOURREE: A lively dance, usually with 4-measure phrases, 
a quarter-note upbeat, and a moderately quick tempo. 
CHACONNE: A continuous variation form based on a 
repeated bass line progression, usually in fairly slow triple 
meter. 

CONTREDANSE: A fast dance, consisting of a series of 
8-measure units and performed by couples facing each 
other executing a variety of steps and motions. 
GAVOTTE: A gracious dance in moderate 4/4 time, with 
4-measure phrases that usually begin and end on the third 
beat of the measure. 

LOURE: A majestic gigue with heavy accents, usually in 6/4 
time, with upbeats, dotted rhythms, and syncopations. 
MUSETTE: A pseudo-pastoral dance movement, usually 
with a drone in the bass imitating a French bagpipe. 
PASSEPIED: A lively, simple dance in fairly quick 3/8 or 6/8 
meter with an upbeat and homophonic texture. 
RIGAUDON: A cheerful dance, typically having a quarter- 
note upbeat and 4-measure phrases, and is in binary form. 
TAMBOURIN: Perhaps based on a Provencal folk dance 
and often with a steady drum beat. It generally has a 
lively melody and is in duple meter. 









The opéra-ballet is a genre that was cultivated in 
France between the late 1680s and the 1730s. It was 
both influenced by and a reaction to the tragédie 
en musique, a form founded by Jean-Baptiste Lully 
(1632-87) that dominated French musical drama 
during the height of the reign of Louis XIV between 
1660 and the 1680s. Lully was a dancer and 
choreographer as well as a composer, and each act 
of his operas and those of his successors usually 
contained dances that were either integrated into 
the plot or created a break in the action, that is, 
divertissements. In the opéra-ballet, which André 
Campra (1660-1744) pioneered, the role of the 
dance as pure entertainment or diversion, came to 
the fore, reflecting Parisian society's predilection for 
lighter fare beginning in the 1680's. 


As its name implies, the opéra-ballet is a hybrid 
genre that includes dances and instrumental 
numbers found in ballets, as well as recitatives, arias, 
and choruses associated with opera. Popular 
ballroom dances such as the courante, gavotte, 
minuet, passepied, and bourrée were incorporated 
into the works. Most opéras-ballet do not have a 
unified plot, but consist of a prologue and three or 
four acts (entrées), each with its own set of 
characters and independent action, often inspired 
by classical mythology, that was loosely related to 
the theme indicated in the work's title. 


Marc-Antoine Charpentier was born in Paris in 1643 
and studied in Rome in his mid twenties. Between 
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1670 and 1687 he was composer-in-residence and a 
singer in the household of Marie de Lorraine, a 
pious noblewoman known as "Mademoiselle de 
Guise" who maintained one of the largest private 
musical establishments in France. During this period 
he also collaborated with Moliére’s company, the 
"Troupe du Roi (later renamed the Comédie 
Francaise). In the mid 1680s he was appointed 
maitre de musique at St. Louis, the most prestigious 
Jesuit church in Paris and, beginning in 1698, he held 
the same post at the Sainte-Chapelle in Paris where 
he remained until his death in 1704. Not surprisingly, 
given the nature of the positions he occupied, 
Charpentier's output consists overwhelmingly of 
sacred music. Almost 500 religious works have been 
transmitted, while music for only about 30 theater 
pieces survives. 





The young Louis XV appeared in the 
production [of Les éléments] and 


danced several solos. 





Charpentier’s chamber opera La descente d'Orphée 
aux enters (Orpheus'’s Descent into Hell), which was 
composed in 1686 or 1687, is one of eight small-scale 
secular theater works he wrote for Mademoiselle 
de Guise’s ensemble. It calls for five female and five 
male singers, and a small instrumental ensemble 


comprising flutes, violins, viols, and harpsichord. It 
was probably performed only once during 
Charpentier’s lifetime. The librettist of La descente 
d'Orphée is not known, but the ultimate source is 
Ovid's Metamorphoses. It has come down to us as 
a two-act work, but some scholars suspect that 
Charpentier may have composed a third entrée. 


André-Cardinal Destouches was born in Paris in 1672. 
He received training in composition from André 
Campra and was appointed inspector general of the 
Académie Royale de Musique in 1713. Eleven of his 
works for the stage, including tragédies-lyriques and 
ballets, survive. His opéra-ballet Les éléments had a 
spectacular premier in December 31, 1721 at the 
Tuileries Palace. The young Louis XV appeared in the 
production and danced several solos. However, 
while critics publicly praised the king's performance, 
they expressed their reservations in private. In a 
letter to his friend Prince Antoine (Grimaldi) of 
Monaco, Destouches reported with 
disappointment, ‘At its birth, this ballet did not have 
all the success which we had hoped for. It was 
found long: it seemed too serious; it was danced by 
little lordships whose talent was not of the greatest, 
an annoyance which proved most disagreeable and 
humiliating to the authors.” Fortunately the king 
caught a cold and the work was not performed 
again until 1725 when it was revived at [Académie 
Royale de Musique without the participation of 
aristocratic amateurs. It was enthusiastically received 
and remained in the repertory for many years. 
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Les éléments (The Elements) consists of a prologue 
followed by four acts. The original production's 
spectacular set, intended to represent chaos and 
described as "an accumulation of clouds, rocks, 
suspended and motionless water and fire emerging 
from volcanoes,’ must have made quite an 
impression on the audience. At the start of the 
work Fate ("Le Destin’) separates the four 
elements—Air, Water, Fire, and Eartth—from each 
other and assigns them their roles in the universe. 
Each act has a separate plot that centers on one of 
the elements. 


Jean-Philippe Rameau was renowned both as a 
composer, particularly of dramatic music, and as a 
music theorist. He was 50 when his first tragédie en 
musique, Hippolyte et Aricie (1733), was presented in 
public. Les fétes d'Hébé ou Les talens liriques 
(Hebe's Entertainments or The Lyrical Talents) 
which received its premier in 1739 was the second 
of his four opéras-ballet. It is conceived as a 





conventions. -Ken Pierce 


From the Choreographer... 


Dancing was an integral part of life at court during the late 17th and early 18th centuries. Members of the 
nobility danced in private theatrical productions, at formal balls, and at less formal gatherings, and the well- 
trained courtier was expected to display grace and skill as a dancer. High-ranking amateurs sometimes 
including Louis XIV himself figured alongside professional dancers in court entertainments. The premier of 
Destouches' Les éléments which took place at the palace was choreographed by Claude Balon, dancing 
master to the young Louis XV, who danced in this production. Louis-Guillaume Pécour did the 
choreography for the 1725 production at the Opéra. Pécour was ballet master at the Opéra, where he 
apparently wielded considerable power. Both Balon and Pécour were gifted and justifiably famous 
choreographers, and one can imagine some professional rivalry between them. 


Thanks to notation systems developed in France during the late 17th century, and with the help of treatises 
describing overall style and specific dance steps, we are able to study and reconstruct dances from that 
period. Over three hundred notated dances, mostly from France and England, have survived. Although 
many of these notated dances are to theatrical music by French composers (including Lully, Campra, and 
Destouches), there are no surviving choreographies to music from either Les éléments or Les fétes d'Hébe. 
However, we are able to use extant choreographies as models, paying attention both to the steps used 
and to floor patterns and the spatial arrangements of the dancers. In creating dances for these Handel and 
Haydn performances, | have done my best to adhere to appropriate I8th-century choreographic 


prologue followed by three acts which are devoted 
to Poetry, Music and Dance, the "lyrical talents’ of 
the work's subtitle. The author of the mediocre 
libretto was Antoine Gautier de Montdorge, a 
wealthy friend and neighbor of Rameau's patron. 
Les fétes d’'Hébé achieved immediate and enduring 
success and was performed over 200 times during 
the composer's lifetime. 


—Mary Greer 

Musicologist and conductor MARY GREER is 
Christopher Hogwood Research Fellow for the 
2002-2003 season. A graduate of Yale (B.A. and 
M.A.) and Harvard (Ph.D,), she directs "Cantatas in 
Context," a Bach cantata series in New York City. 
Her article on nineteenth-century performances of 
Bach's music in New York appears in Bach 
Perspectives 5 (University of Illinois Press, 2002), and 
her dissertation on Bach's sacred duets is to be 
published by Scarecrow Press 
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Artist Profiles 


Grant Llewellyn, conductor 





Grant Llewellyn, now in his second season as 


Music Director of the Handel and Haydn Society, 


has earned the acclaim of critics and audiences 
alike, and has established his presence as an 
engaging and dynamic force in Boston's musical 
life. Mr. Llewellyn has served as Assistant 
Conductor of the Boston Symphony Orchestra, 
Associate Conductor of the BBC National 
Orchestra of Wales, Principal Guest Conductor 
of the Stavanger Symphony, and Principal 


Conductor of the Royal Flanders Philharmonic. 
Mr. Llewellyn retains an especially close link with 
the BBC National Chorus and Orchestra of 
Wales, where he holds the title of Conductor in 
Residence. He has appeared as guest conductor 
with leading orchestras of the world, including 
the Québec Symphony Orchestra, the Toronto 
Symphony, the Netherlands Chamber Orchestra, 
the Houston Symphony Orchestra, the St. Paul 
Chamber Orchestra, and others. Recent projects 
include Mr. Llewellyn's debut with the English 
National Opera conducting The Magic Flute, 
Dido and Aeneas at Spoleto USA, and Mozart’s 
The Magic Flute with the Opera Theatre of St. 
Louis. He was co-director of the Tanglewood 
Music Center Conducting Fellowship program 
this past summer. 


Handel and Haydn Society 


Under the leadership of music director Grant 
Llewellyn and conductor laureate Christopher 
Hogwood, the Society is a leader in historically 
informed performance, specializing in music for 
chorus and period orchestra from the Baroque 
and Classical eras. Each Handel and Haydn concert 
is distinguished by the use of instruments, 
techniques, and performance styles typical of the 
period in which the music was composed. Now in 
its 188th season, the Society has a long tradition 
of musical excellence. In the nineteenth century, 
Handel and Haydn gave the American premieres 
of Handel's Messiah (1818), which the Society has 


performed every year since 1854, Haydn's The 
Creation (1819), Verdi’s Requiem (1878) and Bach's 
St. Matthew Passion (1889). Recent seasons have 
included collaborations with prominent jazz 
artists, a series of semi-staged operas, weekend- 
long festivals, and world and American premieres. 
The Society’s ambitious Educational Outreach 
Program brings the joy of classical music to more 
than 10,000 students each year in over 50 public 
schools throughout Massachusetts. Handel and 
Haydn was recently nominated for a Grammy 
Award for its recording of Tavener's Lamentations 
and Praises. 
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Ken Pierce, choreographer 


Ken Pierce trained in ballet and modern dance, 
studying on scholarship at both the American 
Ballet Theatre School and the Merce 
Cunningham studio. A specialist in early dance 
for close to twenty years, he directs the Ken 
Pierce Baroque Dance Company, for which he 
has created dances for performances with 
Tafelmusik, Portland Baroque Orchestra, 
Concerto Copenhagen, The King's Noyse, and 
many of the Boston area's fine early music 
ensembles. His choreographic credits include 
King Arthur at the Boston Early Music Festival; 


Les Plaisirs de Versailles, with Ex Machina 
Baroque Opera Ensemble; le Mariage de la 
Grosse Cathos at the Amherst Early Music 
Festival; and productions in Utrecht, 
Copenhagen, Toronto, and New York. He was 
assistant choreographer for Quelques pas graves 
de Baptiste, Francine Lancelot's baroque dance 
piece for the Paris Opera Ballet including 
Rudolph Nureyev. Mr. Pierce directs the early 
dance program at the Longy School of Music, 
and has taught at workshops throughout Europe 
and North America. 


Melinda Sullivan, assistant to choreographer 


Melinda Sullivan made her professional debut in 
1984 at the Boston Shakespeare Theater. She has 
toured extensively with Beth Soll & Company and 
Ken Pierce Baroque Dancers. She returns to Boston 
Early Music Festival this summer as ballet mistress 


for Conradi's Ariadne. Ms. Sullivan teaches 
Movement for Singers at New England 
Conservatory, and Baroque Styles at Boston 
Conservatory. She received her BFA in dance from 
the Boston Conservatory. 


James Middleton, costume designer 


James Middleton is an internationally recognized 


specialist in the dramaturgy, costuming and 
stagecraft of the baroque, subjects on which he 
has published extensively. Mr Middleton was 


the founder of Ex Machina, one of North 
America's only companies devoted exclusively to 
early opera. He currently resides in New York. 
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Boston Conservatory Dance Theater 


Richard Ortner, President, Boston Conservatory 
Yasuko Tokunaga, Director, Dance Division 


The Dance Division at The Boston Conservatory is a 
highly selective, performance oriented program 
offering individualized core training in ballet and 
modern dance complemented by classes in 
choreography, pedagogy, music, acting, and such 
styles as jazz, historical dance, musical theater, and 
ethnic dance. The Boston Conservatory Dance 
Theater under the artistic direction of Dance 
Division Director, Yasuko Tokunaga, presents 
reconstructions of ballet and modern classics and 
premieres by contemporary choreographers. Martha 
Graham's 1946 signature work, Appalachian Spring, 
was presented in spring 2000. Set by Yuriko in its 


DANCERS 
Lila Dehnert 
Vanessa Gutierrez 


Grace Eichinger 
Megan Krauszer 


UNDERSTUDY 
Lavinia Findikoglu 


Melissa George 
Laura Teeter 


original version, The Boston Conservatory is the first 
college or university ever to be granted a license to 
stage this important work. The goal of the Dance 
Division is to train a versatile and educated dancer. 
Alumni have joined such prestigious companies as 
Boston Ballet, Ballet Hispanico, Alvin Ailey, Martha 
Graham, José Limon, Paul Taylor, Bill T. Jones, 
Pilobolus, Momix, and Merce Cunningham as well as 
in productions on and off Broadway. The Boston 
Conservatory Dance Theater performances, 
February 20-23, include Murray Louis's Schubert 
Suite; August Bournonville’s Napoli, and José Limon's 
Choreographic Offering. 


Susan Graham Sara Greenfield 


Kirsten Young 


Handel and Haydn Society Orchestra 


VIOLIN I CELLO 
Daniel Stepner, concertmaster Phoebe Carrai 
Joan & Remsen Kinne Chair 


BASSOON 
Andrew Schwartz 


Candace & William Achtmeyer Chair 


Julie Leven Sarah Freiberg HARPSICHORD 
Danielle Maddon Michael Beattie 
Jane Starkman BASS 
Anne Trout 

VIOLIN II Amelia Peabody Chair 
Linda Quan 

Dr. Lee Bradley III Chair FLUTE 
Anne Black Christopher Krueger 
Clayton Hoener Wendy Rolfe 
VIOLA OBOE 
David Miller Stephen Hammer 

Chair funded in memory Chair funded in part by 

of Estah & Robert Yens Dr. Michael Fisher Sandler 


Laura Jeppesen 


Kathleen Duguet 
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PRINT GROUP, INC 


Your commercial & 
financial printing solution company 


Our comprehensive services include: 


Superior offset and web printing 

CD production and packaging 

Variable data printing 

Press okays and Full Production Services 
Point of Purchase products 


Fulfillment/distribution services 


933 E. Second Street Boston MA 02127 
Phone: 617.464.4669 
Fax: 617.464.4670 


www.allianceprint.com 
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Upcoming Concerts 


2002—2003 Season 


JAZZ VALENTINE 


The Dizzy Gillespie Alumni All-Stars join the Handel and 
Haydn Orchestra for a program of jazz standards and 
Baroque favorites by Bach and Vivaldi. 

FRIDAY, FEBRUARY 14 at 8.00pm 

SUNDAY, FEBRUARY 16 at 3.00pm 

Symphony Hall 


Grant Llewellyn, conductor 


BACH AND HAYDN: 
MUSICAL OFFERINGS 
FRIDAY, FEBRUARY 28 at 8.00pm 
NEC’s Jordan Hall 

SUNDAY, MARCH 2 at 3.00pm 
Sanders Theatre 

Grant Llewellyn, directing 


BACH: Musical Offering, BWV 1079 
HAYDN: String Quartet, Op. 76, No. 3, “Emperor” 


MENDELSSOHN & HOGWOOD 


FRIDAY, MARCH 14 at 8.00pm 
SUNDAY, MARCH 16 at 3.00pm 
Symphony Hall 

Christopher Hogwood, conductor 
James Sommerville, period horn 


MENDELSSOHN: Symphony No. 4, “Italian” 
WEBER: Concertino for Horn 


BACH: MINIATURE MASTERPIECES 
FRIDAY, MARCH 28 at 8.00pm 

NEC’s Jordan Hall 

SUNDAY, MARCH 30 at 3.00pm 

Sanders Theatre 

John Finney, conductor 


Missa Brevis in A Major; Cantata No. 196 
Sonata for Two Flutes and Continuo in G Major 


BEETHOVEN: SYMPHONY NO. 9 


FRIDAY, APRIL 11 at 8.00pm 
SATURDAY, APRIL 12 at 3.00pm 
SUNDAY, APRIL 13 at 3.00pm 
Symphony Hall 

Grant Llewellyn, conductor 


Ellen Chickering, soprano « Mary Phillips, mezzo-soprano 
William Hite, tenor « Stephen Powell, baritone 


ORDER TODAY! 


BY PHONE: 617 266 3605 (M-F, 10-6) 
ONLINE: www.handelandhaydn.org 


BOX OFFICE: 300 Mass Ave (M-F, 10-6) 
Subscribers! Get 10% off additional ticket orders. 
GROUP DISCOUNTS AVAILABLE 





Look in your mailbox in February for a 
preview of the Handel and Haydn Society's 


exciting 2003-2004 Season! 





2002-2003 SEASON 


Have you taken 


note 


of the new 


Boston Symphony Café hours? 


The Symphony Café will open at 5:30pm for all Handel and 
Haydn performances, except for December 7 and December 8. 
Due to longer performances on these dates, the Café will 
open at 6pm. 


HANDEL AND HAYDN PERFORMANCES AT SYMPHONY HALL 
Friday, Oct 18, 8pm Friday, Feb 14, 8pm 
Sunday, Oct 20, 3pm Sunday, Feb 16, 3pm 
Friday, Nov 8, 8pm Friday, Mar 14, 8pm 
Sunday, Nov 10, 3pm Sunday, Mar 16, 3pm 
Wednesday, Dec 4, 7:30pm Friday, Apr 11, 8pm 
Friday, Dec 6, 7:30pm Saturday, Apr 12, 3pm 
Saturday, Dec 7, 3pm Sunday, Apr 13, 3pm 


Sunday, Dec 8, 3pm 


¢ For reservations, please call (617) 638-9328. 
¢ Price: $32 for dinner (does not include service charge or tax). 
e Full bar service is available in the 


Symphony Café, but is not 0 


included in the cost of the meal. BOSTON 
SYMPHONY 


ORCHESTRA 
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Administration 


Grant Llewellyn, Music Director 


Christopher Hogwood, Conductor Laureate 
John Finney, Associate Conductor/ Chorusmaster 
Mary A. Deissler, Executive Director 


ADMINISTRATION 

Debra A. Moniz, General Manager 

Krikor Der Hohannesian, Accounting Assistant 
Carla Howard, Box Office Manager 

Jill Apelgren, Box Office Assistant 


DEVELOPMENT 

Robin J. Hanley, Director of Development 

Donna J. Huron, Senior Development Consultant 
& Director of Major Gifts 

Kate Huff, Events and Donor Services Manager 

Laura Katz, Development Assistant 


Casner & Edwards, LLP, Of Counsel 


ARTISTIC 

Thomas L. Vignieri, Artistic Administrator 

Michael E. Jendrysik, Artistic Services Manager 

Jesse Levine, Music Librarian/ Production Manager/ 
Personnel Manager 


MARKETING 

Gregg D. Sorensen, Director of Marketing & Public Relations 
Brian R. Stuart, Marketing Coordinator 

Cherie Chun, Marketing Assistant 


EDUCATION 
Robin L. Baker, Director of Education 
Matthew L. Garrett, Conductor-H&H Singers, Youth Chorus 


Lisa Graham, Conductor-Young Women's Chorus 15 


BOSTON BALIET 


MIKKO NISSINEN | Artistic Director 


Ballet's 
greatest comedy! 


Mteneiaract qt 


WITH COMIC CHARACTE: 
nm 


GREAT FUN FOR THE WHt 





| NEW EXPERIENCES 


TICKETS $26-82 
CALL TELE-CHARGE 
AT 1.800.447.7400 


Tickets also available at 

The Wang Theatre Box Office, 
open Mon-Sat, 10 am-6 pm. 
Groups 15 + call 617.456.6343. 
TTY 1.888.889.8587 7 24 
www.bostonballet.org 


Phote of Pollyana Ribeiro and Simon Ball by Marty Schl; Photo of Philip 
Lau by Gylla von Tedemana; Photo of The Wang Theatre by Kent Dayton 


2002-2003 SEASON 


Bravo! 
To the Handel and Haydn Society. 


Thanks for taking us to new heights. 


We ATTY 


Alitalia 


alitaliausa.com 





HANDEL AND HAYDN SOCIETY 


Contributors 


Vision and Capital Campaigns 


The Handel and Haydn Society's $4.0 million Vision Campaign provides resources to enhance the quality of all 
performances and to reach new audiences. The Society is also in the midst of a $2.5 million Capital Campaign for 
permanent endowment and working capital reserve funds. We are grateful to the following donors whose 


generous, multi-year commitments will guide the Society into the 21st century. 


BENEFACTORS 

$250,000 AND UP 

Candace* & William Achtmeyer 
Principal Cello Chair 

Mr. & Mrs. J. Robert Held 


SUSTAINERS 

$150,000 - $249,999 

The Estate of Dr. Lee C. Bradley III 
Principal Second Viola Chair 

Dena & Felda Hardymon 

Mr. & Mrs. Remsen Kinne III 
Concertmaster’s Chair 

Karen & George Levy 
Vocal Apprenticeship Program 


LEADERS 

$100,000 - $149,999 

Fay Chandler 

Elma S. Hawkins 

Deborah & Robert First 
Massachusetts Cultural Council 
Mary & Sherif Nada 

National Endowment for the Arts 
Grace & John Neises 

Amelia Peabody Charitable Fund 
Mr. & Mrs. Timothy C. Robinson 
Mary & Michael S. Scott Morton 
Jane & Wat Tyler 


massculturalcouncil.org 





Christopher R. Yens & Temple V. Gill 
Principal Viola Chair 


in memory of Estah & Robert Yens 


Two Anonymous Donors 


SPONSORS 

$50,000 - $99,999 

The Boston Company 

Mr. & Mrs. Richard Burnes, Jr. 

Cabot Family Charitable Trust 

Virginia Wellington Cabot Foundation 

Todd Estabrook 

Joseph M. Flynn 

John W. Gorman 

Mr. & Mrs. David L. Jenkins 

Waltrud A. Lampe 

Mr. & Mrs. R. Willis Leith 

Mr. & Mrs. E. Lee Perry 

Dr. Michael Fisher Sandler 

Robert H. Scott & Diane T. Spencer 

John J. & Mary E. Shaughnessy 
Charitable Trust 

Janet & Dean Whitla 

Jane & James Wilson 


PATRONS 

$25,000 - $49,999 

JMR Barker Foundation 
Leo & Gabriella Beranek 


Alfred Chandler 
Mr. and Mrs. J. Linzee Coolidge 
Mr. & Mrs. David Landay 
L. Edward Lashman & Joyce Schwartz 
Winifred |. Li 
Sandra Sue McQuay 
& Michael Ruberto 
Judith Lewis Rameior 
Abbot and Dorothy H. 
Stevens Foundation 
Wintersauce Foundation 
Elizabeth* & Rawson Wood 
One Anonymous Donor 


DONORS 

$10,000 - $24,999 

Prof.* & Mrs. Rae D. Anderson 
Julian & Marion Bullitt 

Jane B. Cook Charitable Trust 
David Greenewalt Charitable Trust 
Sharon F. Merrill & John Marino 
E. Nakamichi Foundation 

Pat & Dave Nelson 

The Estate of Estelle Richmond 
Elizabeth B. Storer 

Andy & Ed Smith 

Kathleen & Walter Weld 


* deceased 


The Handel and Haydn Society is supported in part by generous 
grants from the Massachusetts Cultural Council, a state agency, 
and the National Endowment for the Arts. This support enables 
the Society to present not only several concert series, but also 
an educational outreach program in over fifty public schools 
throughout Massachusetts, and free public concerts that bring 
the Handel and Haydn Society's music to wider audiences. 
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Conductor’s Circle 


The Conductor's Circle brings together individuals who express their commitment to the Handel and Haydn Society 
by donating $1,000 or more to the Annual Fund. This roster acknowledges gifts received between July 1, 200] and 


January 10, 2003. 


MILLENNIUM CIRCLE 
$50,000 AND ABOVE 
Mr. & Mrs. J. Robert Held 


DIAMOND BATON 

$25,000 - $49,999 

Candace* & William Achtmeyer 
The Estate of Dr. Lee C. Bradley Ill 
Fay & Alfred Chandler 

Mrs. Stanton W. Davis 

Deborah & Robert First 

Mary & Michael S. Scott Morton 


GOLD BATON 
$10,000 - $24,999 
Mark E. Denneen 
Todd Estabrook 
Joseph M. Flynn 
John W. Gorman 
Mrs. Henry M. Halvorson 
Elma S. Hawkins 
Mr. & Mrs. David B. Jenkins 
Mr. & Mrs. Remsen M. Kinne III 
Waltrud A. Lampé 
The Estate of Barbara Lee 
Karen & George Levy 
Walter Howard Mayo III 
Sandra Sue McQuay 

& Michael J. Ruberto 
Mary & Sherif Nada 
Mr. & Mrs. Timothy C. Robinson 
Holly P. Safford 
Dr. Michael Fisher Sandler 
Jane & Wat Tyler 
Janet & Dean Whitla 
Jane & James Wilson 
Rawson Wood 
One Anonymous Donor 


$5,000 - $9,999 

Kathy & Bob Allen 

Afarin & Lee Bellisario 

Marion & Julian Bullitt 

Mr. & Mrs. Richard Burnes, Jr. 
Mr. & Mrs. Thomas R. Cashman 


John F. Cogan, Jr. 
Willma H. Davis 
Mr. & Mrs. John W. Gerstmayr 
Kosmo Kalliarekos 
& Elizabeth Gittings 
Tavener Commission Sponsor 
Glenn A. KnicKrehm 
Mr. & Mrs. David H. Knight 
Dr. Lucy Lee 
Laura & Thomas Lucke 
Pat & Richard MacKinnon 
Dr. Betty Morningstar 
Mr. & Mrs. E. Lee Perry 
Mr. & Mrs. Charles E. Porter 
Karen & Lowell Richards 
Alice Richmond 
& David Rosenbloom 
Carol & George Sacerdote 
Robert Scott & Diane Spencer 
Susan M. Stemper 
Cathleen & James Stone 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 
Mr. & Mrs. Ronald N. Woodward 
Two Anonymous Donors 


SILVER BATON 
$2,500 - $4,999 
Amy S. Anthony 
Dr. & Mrs. Edmund B. Cabot 
Dr. Kevin J. Clancy 

& Ms. Kathleen O'Meara 
Mr. & Mrs. J. Linzee Coolidge 
Barbara & Robert Cotta 
Sally & William Coughlin 
Bonnie L. Crane 
Elizabeth C. Davis 
Mary & Jim Deissler 
Russell Gaudreau, Jr. 
Mr. & Mrs. George Guilbault 
Eugene E. Grant 
Sylvia & Roy A. Hammer 
Robin J. & Dean F. Hanley 
Joyce H. Hanlon 
Mr. & Mrs. J. Thomas Henderson 


Rachel Jacoff 

Brenda & Peter Kronberg 

David L. Landay & Naomi Litvin 

Winifred |. Li 

Lois Lowry & Martin Small 

Janet & David McCue 

Stephen Morrissey & Jill Harmsworth 

Mr. & Mrs. Francis Perkins, Jr. 

Judith Lewis Rameior 

Robin R. Riggs & David Fish 

Katherine & Michael Schieffelin 

Drs. Mary & Richard Scott 

Kay & Stanley Schlozman 

Hazel P. & Stephen A. Shaughnessy 

Elizabeth B. Storer 

Miriam & Charles Wood III 

Christopher R. Yens & Temple V. Gill 
in memory of Estah & Robert Yens 

Laurie & Robin Young 

Ellen & Arnold Zetcher 
Ariodante Sponsor 

One Anonymous Donor 


BRONZE BATON 

$1,000 - $2,499 

Dr. F. Knight Alexander 

Marjorie Bakken 

Martha H. & Robert M. Bancroft 
Susan Baust 

Dr. John Biggers & Dr. Betsey Williams 
Joan & John Bok 

Barbara & Herbert J. Boothroyd 
Prof. & Mrs. Harvey Brooks 
Susan Okie Bush 

Dr. T. Edward Bynum 

Barbara & Harlow Carpenter 
Diddy & John Cullinane 

Paul A. Cully 

Mr. & Mrs. Richard D. Dionne 
Ellen & Thomas Draper 

Mr. & Mrs. Alan Dworsky 
William H. Fonvielle & Carole Sharoff 
Judith A. & Lionel Fortin 

Irving & Gloria Fox 

Jane & Jonathan Fryer 


Darcy & Howard K. Fuguet 
Rhea & Stephen Gendzier 

Amy Hadden 

Suzanne & Easley Hamner 
Dena & Felda Hardymon 
Daphne & George Hatsopoulos 
Martha & Samuel Hoar 
Christopher Hogwood 

Donna Huron & John Paul Marosy 
llene & Richard Jacobs 

Mr. & Mrs. Robert A. Jones 
Sarah & James Joslin 

Beth S. & Seth A. Klarman 
Sophie & Dieter Koch-Weser 
Kipton & Katherine Kumler 


HANDEL AND HAYDN SOCIETY 


L. Edward Lashman & Joyce Schwartz 
Mr. & Mrs. R. Willis Leith, Jr. 
Mrs. Doris A. Lewald 
Peter G. Manson & Peter A. Durfee 
Alice Mclnerney 
Sharon F. Merrill & John Marino 
Debra Moniz 
Jane & Robert Morse 
Dr. Winifred & Mr. Leroy Parker 
Catherine Peterson 
Mr. & Mrs. Jerome Preston, Jr. 
Judith Lewis Rameior 
Esther & Donald Robbins 
Daniel Romanow 

& B. Andrew Zelermeyer 


Institutional Support 


MILLENNIUM CIRCLE 

$50,000 and up 

Denneen & Company 

Fidelity Charitable Gift Fund 
Westport Rivers Vineyard & Winery 


PLATINUM BENEFACTORS 
$25,000 TO $49,000 

The Helena Foundation 
Massachusetts Cultural Council 
National Endowment for the Arts 
The Stratford Foundation 

One Anonymous Donor 


DIAMOND BENEFACTORS 

$10,000 TO $24,999 

Alitalia Airlines 

Air France 

The Boston Foundation 

FleetBoston Financial Foundation 

The Florence Gould Foundation 

John Hancock Mutual Life Insurance 
Company 

Kingsbury Road Charitable Trust 

Barbara Lee & Raymond E. Lee 
Foundation 

The Parthenon Group 

Schrafft Charitable Trust 

The Seth Sprague Educational and 
Charitable Foundation 

Sun Life of Canada 

Virgin Atlantic Airways 

Wood Family Foundation 


GOLD BENEFACTORS 

$5,000 TO $9,999 

The Catered Affair 

The Clowes Fund, Inc. 
Colonnade Hotel 

Jane B. Cook Charitable Trust 
Alice Willard Dorr Foundation 
The Mary B. Dunn Charitable Trust 
Ann & Gordon Getty Foundation 
Arthur T. Gregorian Oriental Rugs 
Greenewalt Charitable Trust 
Helen G. Hauben Foundation 
International Data Group 

Landry & Arcari 

The Luxury Collection 

Walter P. Noonan Trust 

Bessie Pappas Charitable Trust 
Stearns Charitable Trust 

One Anonymous Donor 


SILVER BENEFACTORS 

$2,500 TO $4,999 

The Crane Collection 

Marion L. Decrow Memorial 
Foundation 

Dynagraf, Inc. 

Charles & Sara Goldberg 
Charitable Trust 

Lawrence Cultural Council 

The Medtronic Foundation 

J.P. Morgan Chase Foundation 

New England Financial Foundation 

Shaw's Supermarkets 


Hugh Samson 

Mary & Ed Schein 

Robert N. Shapiro 

Mr. & Mrs. Norton Q. Sloan 
Mr. & Mrs. Daniel Steiner 
Jolinda & William Taylor 
Linda & Jeffrey Thomas 
Jane Toussaint 

Mr. & Mrs. Robert Welborn 
Ms. Gwill York 

Hon. Rya W. Zobel 

Five Anonymous Donors 


* deceased 


Abbott & Dorothy H. Stevens 
Foundation 
Tables of Content 


BRONZE BENEFACTORS 
$1,000 TO $2,499 19 
Analog Devices 
The Antique Company 
Atlantic Trust Pell Rudman 
Bose Corporation 
Boston Council for the 
Arts and Humanities 
Camden Writers 
Christian Dior 
Charles Stark Draper Laboratory 
Choate, Hall & Stewart 
Ernst & Young, LLP 
Foley, Hoag 
Garber Travel 
Kingsbury Wax Bova, LLC 
Lynn Cultural Council 
Parfums Houbigant 
Skinner Gallery 
Talbots 
Tsoutsouras & Company PC 
Tzell Travel Specialists 
The Thermo Electron Foundation 
United Airlines 
Woburn Cultural Council 


AIR FRANCE 
making the sky the best place on earth 47/74) 4 / AV 





Few could be held in as high regard. 
Air France is proud to support the Handel and Haydn Society. 
www.airfrance.com/us 


OUTREACH PROGRAM 


The Handel and Haydn Society's Educational Outreach Program provides opportunities for 


children to both hear and perform classical music. The Society offers music workshops and 
youth concerts to area public schools at no cost, reaching more than 10,000 children each year. 


MUSIC WORKSHOPS AND RECITAL PROGRAMS feature a vocal quartet and pianist who 
offer an engaging lesson in music and history, in a format that encourages children to respond 
to the music and interact with musicians. 


PARTICIPATORY YOUTH CONCERTS pair high school choruses with the Handel and Haydn 
Society Orchestra and Chorus for performances in local communities. 


THE VOCAL APPRENTICESHIP PROGRAM identifies and nurtures young vocal talent, and 
provides elementary and high school students with a high degree of personalized training. 
The program offers the resources young singers need in order to reach their full potential, 
musically, academically, and personally. 


For more information, contact Robin Baker at 617 262 1815. 


The Vocal Apprenticeship Program is endowed in part by Karen & George Levy. 





Your one complete source 
for NPR* news...and more 


all things considered 


this american life 


only a game 


} 


morning edition 


BBC world service car t alk 
the connection 
fresh air inside out 
on point’ 


here and now 
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90.9 Boston 
1240 West Yarmouth 





